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What remains implies an aspiration so rare these days. The relics indicate a
most productive people, willful and determined towards development and prog-
ress. Among the industrial ohjects that have survived, there lie stories that the
viewer can decode and review. Memory is now damaged, and what one can do
is to meticulously study the remains. In this project, one

can think of the factory as an infrastructure or a dynamic material that the artist
has used to create art and fresh interpretations.

Pooya Aryanpour
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Reyhaneh Afzalian/ Dorsa Basij/ Hossein Bayat

Samira Pahlavani/ Arya Tabandehpoor/ Fatemeh Taramshir
Atefeh Taramshir/ Siavash Hatam/ Parmis Hakimi

Bahareh Khoshbakht/ Sanaz khayati/ Ziba Rasooli

Yaser Rezaie/ Bahareh Sattarifar/ Jafar Shariat

Farbod Farvan/ Morvarid Ghasemi/ Elham Kazemi

Hoora Naeemi/ Melisa Valipour/ Mohammad Hashemi
Anita Hashemi Moghaddam
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1 / Fatemeh Taramshir. Atefeh Taramshir

> Black Hole

The path leads here, to nothing,
To a place that devours everything like a black hole; history and light...
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| 1 want to create it again and set it up.
/ ¥ O
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3 / Shila Kalamian

> Merely Some Moss

The inner structure of wood is composed of tracheid and fibers, and these are respon-
sible for taking water from the roots to the leaves as well as providing rigidity for the
tree hole and crown. Wood is a living organism, full of moisture. When wood is cut
and processed, it is dried and suhsequently used for building wooden structures.
The drying room is a space for changing the physical and mechanical properties of
wood, based on the intended uses and industrial processes. Consequently, wood
loses some of its natural and hiological properties so as to he adapted for use hy
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5 / Sanaz Khayati

> A Trilogy of Desiccated Memories
Letter, letters, word, aleph, ba, comma, Diacritic of a, of o, full stop
| read..., silence... calm... hurry...This is all the story there is, creating.

From aleph to ya, laying out the letters to Create a world From my mind to my mind
O




6/ Morvarid Ghasemi/Gelareh Goudarzi/Mohammad Hashemi

> Rat Race
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In a factory, productive hours are the ones used for producing goods. The rest are dead hours.

The only thing remaining from this process is a corpse of life that merely leaves traces, traces of what it
has produces.

When the machines shut down and production is halted, there remains the products, amassed, prod-
ucts of consuming and devouring time and bodies, as if bought in advance by their neverending show in
media. When the image of something, the copy, is preferred to the original, the real version, a
nightmarish play forms. Whatever remains on the stage is the result of the efforts, interactions, and silence,
and now what is presented is an aura that carries the condenset essence of time; productive and dead times....
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8/ Melisa Valipour
> Caution! You Are Getting Close to the Fish.

We can perhaps experience a creative life and resistance hy losing our energy and life-

force. No new subject is created, unless every bit of energy and all potential are lost.
O o
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9/ Reyhaﬁ:% Afzalian/Bahare e (O

 Jatar Shariat Yaser Rezaie/Parinaz Goodarzian CiciPl®
“>'No. 13 - Pandora

The main expanse of the world is the expanse of possibilities that have not heen
- realized yet. Possibilities that one can search for and explore somewhere sometime,

while existing between darkness and light. 5
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10 / Arya Tabandehpoor

> Time Space Possibility

As time progresses, it transforms and
thus the space and the possibhilities of
presence change.

A motor, now apart from the machine,
merely makes a sound.

A photograph takes distance from its
previous and following pixels. And light
creates images.

This installation, set up at a former res-
in plant, consists of photographs, ma-
chines, and lights that were once used
in an industrial setting and now, with
the changes brought ahout by time, and
the transformation of the space, new
possibilities emerge for viewing and ex-
ploring.
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11 //Hoora Naeemi/ Tarlan Lotfizadeh

> Seventeen thousand and eight hundred and ninety two beats of silence
The factory has been silent for four thousand and four hundred and seventy three days.
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12 / Siavash Hatam

> Awakening
...and until when one must...
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ra Pahlavani/Elham Kazemi

> Permanence

It is somewhere hetween the present and imagination,
- | What is here, and what we have kept on looking at,
| And have kept on. -
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14 / Hossein Bayat

> Game
There is only one true horizon. If we add another line to it, it{ecomes a different thing;
a simple game with the events and objects around, recreaﬁng simplicity.
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15 / Hossein Bayat/Ziba Rasooli

> Agent W ——— .
Recreating different phenomena, one can draw a clearer image of them for oneself.
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16 / Samira Pahlavani/Elham Kazemi/Mahsa Leylabi
Nasim Mirzaei/Anita Hashemi Moghaddam

> Safe Room
Safety for us...
A safe place for oneself, unsafe for others.
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17 | Dorsa Basij

> Opposite the Mountain
Facing the future, 1 am on the way, hut | don’t transcend.
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